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Dear Patrons;

In order to make this performance a pleasant experience for the artists and other members of the
audience, please refrain from recording, filming, taking photographs, and also from smoking, eating or
drinking in the theatre. Thank you for your cooperation.

IBTIEIL

Recycling.of House Programme

A8 B 5T B LS BB f RENH B EE - MT%T&?&@ZKE‘IE%W BRRISRE
AIIESFIRE AL » BUAGE A CIRAEIRE - LUBERIER - SHTHBE o

You can find this house programme from AFTEC's programme webpage. If you do not wish to keep
this house programme, please leave it on your seat or return it to the admission point after the
performance for recycling. Thank you for your support to our environment. :

- [EEsE
[=]
THEAEST

Download house programme

MEelE

Audience Survey

SHRERME BB RENEL - BACEMHSABAFHNER - BEARESNEIA
ﬁﬂﬂtiﬁﬁl‘ﬂ% e+ 2 ;

Thanks for coming to our show! We would love to hear your feedback. Please complete our
questionnaire online or at the reception. Thank you so much for your support!

BHER

-Tell us what you think

HWHLRRERT  EFEFE
Mainly in English with bilingual surtitles

%&!f&ﬁﬂﬂﬁiﬁfﬁiﬁ!ﬂ%ﬁ’ﬂ 1.5 /NS FERFRISIRE

School shows with post-show activities last for approximately 1.5 hour with no intermission

AREEHEL 1 /8 TERPISKE

-Public shows last for approximately 1 hour with no intermission

a6 mEbl EBIME

Suitable for ages 6 and above

| PR ERAAER  AUK Wi B EAEE / BEOMEF

AFTEC reserves the right to postpone, cancel, modify the programme format or substitute artists

SRR P B STERE IS

Social distancing measures apply

AU SR EREE (FEmMY ) MM IR WEREE
BIZ™MTT%  BEH—REEA - HINEEEMNHEER
BE B RS - DEMMAYERIIIEARES
B - MEmMNEXEREE " 2iimeREILE
fEA%E ) - BfIZ—(EEREEEE RSt
BRANIEE - 2008 FR I ESHIE RS MNEBRS
250,000 % * 2009 FHEMBRERILRHEEETH
PREASTIRAPD B IR o

A MBS 2015 FEERKEEAARH 10 BRER
HENVFBSHE  SERAMESHETGES
FTEI - BB EEBEMREF/IAZ 2014~ 2017
EABEMHE 2 2020 FREAHEEE - TREE
BFEBENTHELRS "2 REEEE , EE
HBY - MR - T2 - B NBRERHE
735 BRIEABMESRRERBHEEEAMEN
TEEEPS ) - UREBXBEEHBRESRASH
(REEd) -

The Absolutely Fabulous Theatre Connection (AFTEC)
is an award-winning bilingual Learning Theatre™
dedicated to nurturing the next generation of
youth. We believe in the power of the arts to inspire,
motivate and transform, and use an integrated
arts-in-education approach to enhance education
and encourage learning. Our acronym A.FT.E.C.
also stands for Arts For Transformative Educational
Change. Established in 2008 as a registered charity,
we have reached over 250,000 audience members
and participants through our diverse programmes
to date, and have been the Venue Partner of the
Sai Wan Ho Civic Centre under the LCSD Venue
Partnership Scheme since 2009.

AFTEC was selected as a top 10 high impact NGO
in the PwC Community Mentoring Programme on
social impact assessment in 2015, recipient of HK
Arts Development Council’s Award for Arts Education
2014 & 2017, Award for Arts Promotion 2020 and is a
two-time recipient of the Springboard Grant under
the Arts Capacity Development Funding Scheme of
the HKSAR Government. AFTEC pioneered Relaxed
Theatre for young people with Autism Spectrum
Disorder and learning difficulties and the Performing
Arts module of Medical Humanities for the University
of Hong Kong’s Li Ka Shing Faculty of Medicine,
developing STEAM as a teaching & learning approach.

8 _EBRESEMM Follow AFTEC on

o aftecpr

@ www.aftec.hk
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EBAF  BE—BEXREFENHEE--RE
KiF AN EEERE - This page is yours to use as you please. play a game of tic-tac-toe, write down

your shopping list, make a drawing, get to that diary entry you've been meaning to jot down. Unexplored vistas are waiting.

a5 HIMITEE51L
AFTEC is Evolving

TEES: BREXES
Lynn Yau, CEO

ORI RR PG A STIRAD » RN 12 FRLULEAR -

(== f53% 860 H) B—#iFIn ~ BEABABIES °
HEEERLERERKRE  FAMBRBMKEE
Stafford 1 Cho BY5 & ~ 2EMERL * EREEA/ ORI
IkiE - X 2R/ E R N IRAVIRES

EEZSORRT BESE 1 BEXE K ZEHE
FABMERFERPEEEY TER ) LK - Ei
B 59§88 - o BEARRERE R PIFT B ARIEER, -
FAERL T ELE] - W ASIEABNEY - BHAHND
FY - TAEIRBARAKXBIORLEZEHEH
A7  IRERERIB 12 - EB HKRAIBEBRICER1SFE R
AOHhTT

FAEERE » (R EREEHIEENS) - SEIME TR RS SE
15 o digiAFTEC™ B4 2020 & 12 B 1T @ W ETEIH#
BFEEZFERTEBHN - giFTR RAVHEESIE R R
AIEREREER S A AHE - TRHEREHT - BETH
BEYERIZTOMNEEAND  $HERE LRE
BEEETF o

B SR REME L - WAERERMSAEE | Bt
AR ER SRR IR - BEIRER 5B A B MIB Y
PRig R —HRERR) K -

Welcome to the Sai Wan Ho Civic Centre where
AFTEC has been resident for the past 12 years.

Walking the Amazon is a fun production that has
fabulous imagination at its core. As the actors
recreate the journey on stage, we are able to witness
Ed Stafford and Cho's trials, tribulations and elations,
marking the entire inner journey of the heart and the
outer trip that stretches a person to his physical limit.

In many ways, this production mirrors AFTEC's
own evolution since the first COVID-19 lockdown
last January to this relatively "normal” state in the
city. The source of the Amazon river is where we
all started, leaving the familiar behind in search of
the unknown with the pandemic as the catalyst.
The open sea where our protagonists complete
their sojourn is the culminating point. In between is
where the team has been fabulously busy.

From next year, AFTEC's expedition moves into the
virtual realm in addition to live events. digiAFTEC™
was soft launched in December 2020 and it will
reach Hong Kong formally next Spring. Look out for
exciting and novel theatre productions and creative
learning like you have never seen before. Families
and the public, schools, teachers and students will
all have a diverse range of hands-on interactive
content, animated videos and more to play with.

Watch our space regularly as we reveal more in the
coming months! In the meantime, enjoy Walking the
Amazon. May you and yours be as resilient as our
intrepid explorers.
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AF TEC is so grateful for ;

the generous sponsorshfp and donatiori from our sponsors and donors

| 2021-22 BENHEHE
?_2021 -22 Sponsors

EE HYSAN Jean CKHo
F 0 UNDATION - Family Foundation 7 &R R k&2

~ KICKSCREW
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Hong Kong Arts Development Council

CEABEARERE

£ Patrons & Donors

SRAIESEE Mr Domlnlc Cheung

 EERE% DrThomaslp |
.Mrs Gabrlela Kennedy&Dr PeterKennedy_" e
PEFELZT Ms Leung Hing Yee,Joan '
: Mrs AudreySIlghton : ’

e Ms Flora Tai-
- Ms Pauline Tai :

. E% 5E$ MrWong ng Kit
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We Would l;ke to thank other sponsors and all our fnends for th eir support AREAE L :

T 55 4 B 357 B
Classics for Juniors 2021

g3 55if% 860 H
Walking the Amazon

B3 Author
Ed Stafford

£l #® Adaptation
Higee @1 DrVicki Ooi

EKE
Synopsis

R B ILARAY RIBBI A FIBO - RERBR
Ed Stafford 2t {5450 A ISt B AR MAYE
— A BEEdERABAMAMNESEER 81
SREIFEERERNERIE S - B GENESS
AT AL AOER S - RAZFEMB L —WURIEA
A% - BTl - RRAER - EELEHR
Mo ERE—ERBREHREREFLF O
MATTHR - \ERE - BRHE - TREER
LIRS E

The true story of British Explorer Ed Stafford’s
Guinness world record of being the first man to walk
the entire length of the mighty Amazon river from its
Andes springs to its Atlantic mouth. Ed soldiers on,
despite innumerable challenges from wildlife and
people, including native tribes and even after his
native guides desert him. Finally, he meets a guide
and friend and they stumble on against reason,
suffering starvation and sickness until they reach
the end of the Amazon. This is the story of a man
who motivates himself to keep to his commitment
despite physical and mental exhaustion for two and
a half years.

Profile

Photg courtesy of Ed Stafford

BIRE LR

Former British army captain

BUM PR ZR

European Adventurer of the Year 2010
@O TRz L EEBHEAE—A
Guinness World Record: first person to
walk the Amazon River

RERIREENE 45

Discovery Channel host
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Director’s Note

& HEETETE (Ed Stafford) E T R ABIE -
AR RSN R AR 0 I B AYIREETE T 860
AEBAEAARERRERAKBOMT o 5F
A EE  MEEE (8%) MiREAEH%H T A
REMES - SLE%MmA (EH 860 B)

EAE -

RIEELBERILABRSEHBAEN - BARE
ERANBEERXBRNEIRBRE  REBER
AERANEENAEEERRHMSEES M
SCBF-BX  EEFEHRAIFEKRERE-
RE Y TORE - AAHE LR RBHBEE
HERER  ECH 7 BEMBEE - LikT
e ERIRPBILRFMMBESETE - XEEE
ARIRALERMERET R ©

BRTRIEAXBLEARAEHNERERINERRIED
BRPEX EERBEHZESEENEL B
AERFRAERS M B 3,000 A8 - HEHLEHE
AR £ 60 358 - RIVIRESHLERE LA—8
FE DR fthR) 3758 @ RO E MR R
BREER  —RML c THE LRREROKEE
ERERE - G8E - R -

MR E —ESRREE I - M- REHIEE
RERFENE B—EAREELEIANAD
B MLEHOREREERBFREPIIEN
BENEE -

BLEMF T 2% EEENMEES LEE -

RESEEREGIAETEREREE (- 2)
(Jane Eyre) iR$EHEH & B3 EE W E—{EE H &l
RIEEAX EZEEEIZREE - BREMEIER
REXZTAMBERMES -

Walking the Amazon by Ed Stafford is an incredible
feat. Ed kept a diary, blogs and videos of his journey
of 860 days from the source of the Amazon River to
its mouth.

| had to work out a schedule whereby | would first
start by adapting Ed’s book, a diary, into a play
script and then think of a directorial concept for
my creative team from designers to actors and
crew. The adaptation took a long time because it is
adapting a diary not only about his physical journey
but also about his thoughts and feelings, about
how he struggled through the physical hardships as
well as his internal feelings about his isolation from
everybody around him because of linguistic and
cultural differences.

And apart from the internal adaptation from diary to
play, there was also the logistical adaptation to work
out. Ed’s journey took about two and a half years
over 3,000 km which | had to shorten to 60 minutes
on stage. | had to take liberties accorded adaptors
and pick out what | thought to be scenes that
showed his physical adventure as well as his inner
growth and string them together to form his journey
from start to finish. And this journey | constructed
had to be conceivably done in the time and route
set out in the book. All this to be done in an exciting
and logical way in 60 minutes on stage.

The adaptation was a series of decisions about what
scenes to choose that would be pivotal to the plot,
what characters to keep that would impact on the
protagonist’s internal change and what dialogue
to keep to show the boredom, the fear and the
exhilaration of such a long and difficult journey.

And when the adaptation was done, | had to find a
way to present it on stage.

| remembered watching National Theatre’s Jane Eyre
on video and | remembered being impressed by the

EARHER TANEREEMSR  BRXREIE
4R o FE fm AR AR BUE A 2 A8 B 5 B — L4215
EREHS LIBRAVIKE ©

ELRRSHREUFES RS RIEHESE
ER - REEAERMASEIIRAES - Mt
B At PO A BRI A 42 A0 SH28 A5 48 1 R R AR AR SL1R
ME AR BHEIREE

RENEREN  AEESDH @ fSESEHE
WAEAHERE - MBS LEREHRTE -

EERERIIRERT SE&EARBERAANS
&5 S WM iR IR E AR RE -

NEAMERBMNERFOARE - tSEH
AMFRESECHASMEFLELHEGE - wfHE
PSR R EF A F M BAREMEE -

EEBEARBES  BEE2EFEME - ZMHE
BRETERFENZRE > REEHAZEXT AILLA
KRB MRHEE - REER ZRPIHEE B R HERIES
REEMR R - BN NTLES - BETRERS
—EHNERRRRE T o Hitt - (RS RATRAVEE
AIRERF MR KA HEE - T REFHERER
AHEAZE - BFIESHEG LBEHR FRRE
R - EEBMEE RABRBCHARAR "B
BE, EE - AEEERERESEFEET -

way the director was able to conceptualise a style
using mostly physical theatre on a framework set to
show Jane Eyre’s internal thoughts and feelings into
externalised speech and movement.

| wish to acknowledge the idea of my set of
structural rigging to this production. | was also
impressed by some elements of physical theatre the
director used to show long journeys on stage.

And this made me decide my whole acting concept
should be based on physical-theatre. | would find
actors trained in physical theatre and they would use
their bodies on the framework set to tell the story of
Ed's amazing journey on the Amazon.

Some of the important factual details of the
journey would be in the form of dialogue like the
number of days and finer details of the physical
terrain. But the brunt of the story telling would be in
the physical theatre.

And almost miraculously this decision solved the
problem of the humber of languages spoken on the
Amazon. Ed would speak simple English to those
who understood it. His guides would speak Spanish
or their own dialect among themselves without
being heard. And they would speak or translate for
him in very simple English words or short sentences.

So having set this concept for everybody only one
difficulty remained. We can only rehearse in small



' V9 et ’ /

&g, REBALAAEN/IEEE - /&l ~ 8
EEMEHRFRMIREER - B —FHRFH
HAEZ  EXNSTLBHE REBEFEE
B FIX -

EEALREABNRHREZBHMSEERTIE
MINXMFREENSEN - fIBARE 85
E - mENEXEEH T FEREMEFRE -
SLERBERAN HEERAETEHRHA
ZRAEENIERRENBNERER - 88
MEEFHMAMN T FEMBEERNBLREMET
BEIERK - BRRES PSS ENZE -

=W | FRZERBRS AR -
EEHERNA ML - SFEFRARI LY - 4F

WEREBERERN - IS MRMRSAREERS
R 2 MEFI— B 0 BRIEE & LIVIRE ©

rehearsal spaces without sets until we move into
the theatre a few days before the performance.
Hopefully what we have rehearsed will fit in with the
sets and the lights and the music. And if not we will
somehow think of ways to make it all work. So what
you will be seeing might be very different from what
we are rehearsing. But perhaps that’s the magic of
theatre. We make up things on stage to entertain
you. This | can promise because | have also been
deeply influenced by Kneehigh Theatre. An English
Theatre Company that has unfortunately closed
down. Kneehigh is noted for little simple tricks they
do to heighten their performance or even simply to
delight and entertain. We shall be working on that
once we get to work on our sets, have our props and
lights and music.

| am indebted to my co-director for everything that
is physical theatre on stage and to the physical
actors who worked so hard and creatively. | thank
my old friend and collaborator Andrew Ritchie for his
sets and lighting. My thanks too to Ben Robinson for
his music and Lee Ma Tai for his balancing sound and
music and Sam Siu my Stage Manager and her crew.
Not to be forgotten must be Lynn Yau the producer
and her whole admin team.

Yes, magic takes lots of people to work.

So sit back and enjoy our show specially created
for you. But remember that you will add an extra
dimension to your enjoyment if you use your
imagination to see the play as co-creators with us.

Director’s Note

BEARERHEEREL RAWN EMERE - &
ARZMERHF  FBHRALETFEELN—
BB HFAFEEE AEMAES -

BE—XBIEBELIRZLFRENHSR  RE
@RI T K 2 B Ed Stafford AY5E B # %
MERE  RAERMPHAMIEDS HHEEES
FRBENMEALSHMERS LREESAA
REME  FIBXASHRMERESEGR - HU
MENMRAUZERERNORS » R LIEMN—
R#HF#% - —REENH > B— K FEL—FR

REYAR

AEAKBEMNFERZ B 5BHAMAE T#
Blati EREBORANEXE - AEEEHNA
BN ARMEAEEERR 7 HERERA—ERE
WH)FEERIBELSER - BARILEKEOBEMK
MEER HRERRfERAREA—NTERENK
THENER AEHRUEMKOEDR - AR AL
WAL SAKREFHA -

FERBEERZEGE - BROSHR  BEREESE
BEH > MR RAOBFRESMALEBRAS T E/EH
BEE=F - A EXHHRBHEA R LF - &
BT RAELRS  EREREREALHAE
- EREEMTNB CHFREF  TREZ
BEHMESES - METEP  BRTYRERHI
BEEETRERERR -

RE BRE-ABHERBFBEFEINGEE BX
RES BETHEASHRAMNBNEGIE <
EEFAENREMERSHBRDE -

First | would like to thank Dr Vicki Ooi and AFTEC for
inviting me to take part in this production, and give
me a chance to create this challenging performance
with a band of talented actors.

When | first heard that Dr Ooi wanted to forgo
naturalistic sets and instead depict Ed Stafford’s
adventures in the Amazon using physical theatre, both
excitement and anxiety bubbled in me. | was excited
by the boundless possibilities that a non naturalistic
set would provide, and the way this would ignite the
audience’s imagination. Pieces of bamboo could be
taken as the spears of the indigenous people, but could
also become a forest. A piece of cloth can transform
from a bed sheet into whitewater rapids.

One of the challenges of this play is, how can one
depict the variable terrains and changeable weather
of the Amazon rainforest using the simplest of
sets and props? | would say that our solution is
to deal with those scenes metaphorically. If we
can’t have a dense forest on stage, then we would
interlace bamboo of variable lengths and create the
impression of a forest; the ramp becomes a hill, and
the audience is engaged within.

The other challenge is time. In my experience,
compared to language-led performances, the
rehearsal time that movement-led performances
require is three fold. Consequently every second
of each rehearsal counts. Apart from learning
their lines, actors also need to learn blocking in
the shortest time afforded them. They need to
perform their own movements with accuracy and
also be highly responsive to other actors. A slip in
concentration could not only affect the performance
but also compromise actors’ safety.

To close, | must reiterate my appreciation for Dr Ooi’s
trust, a cast of professional actors, and the teamwork
between the production team and designers, that
made this impossible production, possible.
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Co-director & Adaptation
a5 il I B i B S

Artistic Director, AFTEC

HABRELTE 1971 FREFARBRCREIE 30
F o ERLEBEMEXRE - ERHE - wiBhEE
ABRLERERE SEREFTSUAMERE
B HELIRHEFERIE0SF  EXMEHEE
SRR RIS EZ — -

SIRLLTE » F1E 11 2000 FE 2002 FREERFHE
EHFEHE TNBREFEBERHERETE ) FREEER
12 LEAD ( Let's Experience and Appreciate Drama )
BIFE - AHENEHEREERIN RSB LA BERE
B ~ SRENFNEEMH] - 2008 = 2011 FfH - 4hiFENEE
HERMEESHEES ( "EET, ) EEREEHR
2~ WHBRRESEH S IEHETFM

2003 F - HiE TR ZEEBEE/IIREIRAT)
A MR RIS B A B F R CE R E R B
g < NI BTEMAIFET 5 2012 FRINEUS KEE
EER TRSERERD ) - 2014 FEHIRELE 30 NIHETRT
EMBERIRBIRE RGN R - BELERSF 9 BEME/N
ORI

E 181+ 8 2008 F £ {F 7% v 24l 52 BE 2 B AMT4E
& o EHWEE T - EHMEBEMN N EESZENE
BACNEE - BRERERISES « BRI R R EET
gl - STUELAIRR B THUSCARIEE - HERE
RERASEENE « BEBIZR " Bravol HEF FHIIRLE
BhatEl, F -

Dr Ooi began teaching Theatre and English in the
English Department of The University of Hong Kong
(HKU). in 1971 and retired after almost 30 years.
She was instrumental in founding the Drama Lab
at HKU where many generations of Hong Kong
directors and actors were nurtured. In 2008, she was
appointed the University Artist in Drama by HKU. As
a well-known theatre director in Hong Kong for over
30 years, Dr Ooi was one of the earliest directors to
introduce western plays in translation on the Hong
Kong stage.

From 2000 to 2002, Dr Ooi was invited to apply her
experience in writing a resource package called
"Let's Experience and Appreciate Drama (LEAD)"
for the Primary Schools English Development Pilot
project. It provided teachers with effective strategies
on how to use drama to facilitate the learning and
teaching of English. From 2008-2011, she was also
instrumental in developing the curriculum for
English language teaching and a Teacher's manual
partnering the British Council for SCOLAR's Drama
Alliance programme.

In 2003, Dr Ooi established Shakespeare4All® Ltd
(S4A), a charitable organisation that works with local
students on their English fluency and aims to build
self-confidence through drama and performances of
adapted Shakespearean plays. Under her leadership,
S4A was awarded The Springboard Grant Award by
the Home Affairs Bureau in 2012. Dr Ooi stepped
down as Artistic Director of S4A in September
2014 after taking 30 local teachers to be trained at
Shakespeare’s Globe in London.

Dr Ooi has been the Artistic Director of The
Absolutely Fabulous Theatre Connection (AFTEC)
since 2008. Under her direction, AFTEC has
developed a diverse array of programmes that tap
into the deep power of the arts to support education
and change in young people, encompassing
theatre productions, theatre training as well as arts
learning.- Major programmes include From Page to
Stage® Programme, Classics for Juniors series, Young
Company and Bravo! Hong Kong Youth Theatre
Awards Scheme.

i
Co-director

SIE R 2ES IEMMEEEES - B (2R
SEk) ~ O\+HBHEHER) - (BAEMEHK)
(RBE) ~ (HITEMR) ; WHEIE (KIME) ~ (BRE
W) K (BLERiE) FRIBEROAIEIES - BRaSHitl
BRES)  RRBABESIEE (FEZHER) #
EFZBEHEE -

REBEAKERBRMEES  AMEREHEREIE
(HRBLEIE) ~ (HM52.0) ~ (IFAREK) -~ (BE) ~
CEBFDY HAAEEE ~ XE R A EETEEBIEE KR
B BERBESEE & (BE) EIRR IATCHK)
BIFFAE TEEEER  RE 1 EEBBISBRE TR
EFBEA, BB (R 2.0) BRRE 12 @FEE/N
Bli5iE TREEEAH, o

RERBEEYH  REBTFRZESE  GERR
(BRAMMBFY - (FFEEERM) (EH)
(BB (BRI E&% Oxg) ~ O\BLLERE)
HEMEBBIE (FFER) 5 61 FlIfE (KHR) -
Aurora Theatre {Figaro) : & Al B & @15
(TE/NGE)  REERE (BEXBRUE) 88
DTERERE (—EARBRE) & o

sk & 52 BE Philippe Gaulier ~ Marcello Magni ~ Alan
Lucien @yen & Marie-Héléne Estienne E ABN T1E3
BIRIRRBZTE AT EEM -

Suen Chi Hung joined various AFTEC productions as
a performer, including Treasure Island, Around the
World in 80 days, Merlin the Magician, King Arthur
and The Scarlet Pimpernel. He was the Movement
Coach for AFTEC's Red Boat, The Revenge of
Orphan Zhao, The Tale of Robin Hood, as well as
Hong Kong Singfest's Midsummer Madrigals.

As a creative actor of Théatre de la Feuille, Suen
devised different pieces with the company,
including | Want Euthansia, L'Orphelin 2.0, The Lost
Adults, Papa, Zheng He, and performed in different
art festivals in China, Japan, Korea, etc. With Papa,
he was nominated as “Performer of the Year” in the
IATC(HK) Critics Awards and the “Best Actor” in the
11th Hong Kong Theatre Libre. He was nominated
again as the “Best Actor” in the 12th Hong Kong
Theatre Libre with L'Orphelin 2.0.

He recently appeared in Wedraman’s The Days
of the Commune, Time and the Room (Reader’s
theatre) and The Libation Bearers (Reader’s
theatre), Pop Theatre's Whale and Eight Hundred
Years of Hatred, Sam Kit Popera's Perfect Match,
61 Production's Big Big World, Aurora Theatre's
Figaro, New Music Ensemble’s The Soldier’s Tale,
Heteroglossia's Child of Light and Theatre de la
Sardine's Dinner for One, etc.

In"recent years, he studied in the masterclasses of
Philippe Gaulier, Marcello Magni, Alan Lucien @yen
and Marie-Héléne Estienne.
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Set & Lighting Designer
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Composer

Andrew Ritchie RE R E + {EfRBSERET - 1973 ERBUBREES
B 25 IF < BT AEEENEIZMRIGTRESEIR  HRAERAE
WERETT1E » ES AAHIEE 120 EH A BERITENEET > 81T
& {La Bohéme}  FEZEH/.CEREIBNMFERIFR (Bequest to The
Nation) ~ ZEZF/\B15 Stoppard BI{E (Travesties) ' LIRFHEABE
25 AFEIE (Fiddler on the Roof) ¥ - (spfifk 860 H) EfthZEIzEM
W TEEEEAYEE 41 EIHRAE o LEIMBBETREBBSIBIEES (k=) -
(RERE) &k (FEAXE) BESRET-

Born and raised in the UK, Andrew Ritchie completed design training in
London before moving to Hong Kong in 1973, where he worked in the
architectural field for over 25 years. Involvement in theatre in Hong Kong
began a few months after arrival. Although active in set design and stage
management, he quickly specialised in lighting. He has designed lighting
for more than 120 stage productions in Hong Kong, ranging fromlate-
night revue to grand opera. Highlights include La Bohéme for the Urban
Council, the first plays in the Hong Kong Arts Centre’s Shouson Theatre
(Bequest to The Nation), and the Macauley Studio Theatre (Stoppard’s
Travesties) and Fiddler on the Roof for the 25th anniversary of the Hong
Kong City Hall. Walking the Amazon is his 41st production for AFTEC. He
has also designed for Seals Players Foundation's Three Sisters, Othello
and The House of Bernarda Alba.

Ben Robinson & jj¢ 5 Bl SRIHT EHEF » 2003 FIE o ERNEFEE
BREBE+ATF  BARHESF  BREFERESER  B5HAEES
REBRBE -EPRSLERNE ABRREBLRFRE - hTH
BIRE - LR BRME -

Ben Robinson came to Hong Kong in 2003 after working as a session
drummer in Manchester, UK. He has been an active member of the
theatre field in Hong Kong for more than 15 years working with
The Hong Kong Academy of Performing Arts, Shakespeare4All,
Seals Players Foundation, Theatre Noir, Random Arts Workshop, The
University of Hong Kong, Theatre Action, etc. Ben has produced
albums, scored and designed sound for feature films, scored stage
productions, written the lyrics to musicals and directed film projects.

T $ERENLE,
E%ERE

Sound Designer

BHEERE

Props Designer

FREEENTBRERR - TRTERFIRTENRS X QRES2D
MEXRFMEE BN - BEE (KEBHRE) BRESERS
42 (2005-2006) * REAREBMR (WGBEY) BiERE 16 EHEBES
B (RAESERGT) - N2 EREESEEEREE (REBM/\E
) R AR\ ~ —BEEZE (KEE) - ZARFR (Sehd) 2
MR EE (ER) ~ (EmEkR) - (REEmEK) « (A\+
Bt R) ~ CREBEIR) & (REMHR) HEZME CHAEA) -
ERE (—%7% - —"B) KEHE (AERTHA) F-o

Lee Ma Tai obtained his Bachelor’s degree in Sound Design and Music
Recording at The Hong Kong Academy for Performing Arts (HKAPA).
Awarded with scholarships, he won internships and academic exchanges
in Canada and Singapore. He won the Best Sound Design Award (2005-
2006) with The Trojan Women. His work Hamlet for HKAPA was shortlisted
for the 16th Hong Kong Drama Awards (Best Sound Design). His recent
works include Little Green Warrior and Swan Lake for Hong Kong Ballet,
Love Wanted for The Radiant Theatre, Sing-a-long and if You Love for the
Trinity Theatre, Les Misérables, Nicholas Nickleby, Merlin the Magician,
Around the World in 80 Days, Emma and The Lost World for AFTEC, June
Lovers for the Hong Kong Arts Festival, Cabaret for The Whole Theatre,
Laugh me to the Moon for Kearen Pang Production and more.

IRSEXNEBREERUE —RRBEMBLEMI > FEHAR
it - BABBSEAGT - BATETR (4 F Bil) BEXWES -
AFELRETELE | BRZEE (E8EMN- - 2FR) - FEFHE (55R
AE) ~FEAEZE (MR A) & (EASER)  MEEE (AR
ZEIY ~ BRIEEM (RPN FELR) - FBNTELE (SHER
WEEBHEN)  BRITAREBAE (EXM) - AEERE (FRE
1E) BEHAHKE (RH TR - BiES (BBEL) @ DK
7TA IS ERE (BELYEH) F -

Isaac Wong Tsz Chun.graduated from The Hong Kong Academy of
Performing Arts with First Class Honors, majoring in stage design. He is
now a Freelance stage designer. He was the Art Director of a TV series
Class 4B for HKTV. His recent set design projects included Nunsense
for Theatre Space, Wolf in the House for Hong Kong Repertory Theatre,
Madama Butterfly and Merry Widow for Musica Viva, The Only King il for
The Only Stage, Our Journal of Spring for Boom Theatre, The Amazing
Filmphony for Hong Kong Sinfonietta, Mulan for The Theatre Wonderland,
Laundromat for Windmill Grass Theatre, The Pitmen Painters for Hong
Kong Federation of Drama Societies, The Poetry Journey Of Ton for
Theatre Dojo, and The Book of Magic for Class 7A Drama Group.
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Creative & Production Team

e EE BRZEERET {Edd = BYESET
Co-directors Costume Designer Make-up and Hair Styling
E5EEL HAREL Lisa Frain
Dr Vicki Ooi Dr Vicki Ooi

D

A e AT E

Su:n Chi Hung BEaG Wardrobe Supervisor
Sound Designer D17

cA i FEH Lui King Chun

Adaptation Lee MaTai

EAmIEL Pk AEEaEE

Dr Vicki Ooi BEEYET Assistant Stage Manager
Props Designer =@

PN | EFFES Wong Ka Yan

Script Consultant Isaac Wong
Ed Stafford e ZalFAR

EmEhE Stage Crew
e RISt Assistant to Director SRRETH

Set & Lighting Designer HES Kwok Hiu Lam Coolia
=85 Kevin'Kan I
Andrew Ritchie S i Wong Ping Tong

HITHAREE

Efh Deputy Stage Manager
Composer IR
EEE Sam Siu
Ben Robinson
o 3 =
STEIRHF IZE
Collaborators Acknowledgement
FalaE S{EHEE iR{f E 22+ Ms Karen Chang
Surtitles Translator Trailer Production SE4R(R 54 Mr Tam Kui Chun
BESERBEERMARAD FHERERREPD Mr Abram Deyo
Centre for Translation, HK Footage Production Ltd. Mr Zeohan Y
Hong Kong Baptist University r£Epnan feUng

L TEsgE

EIRaRE R Graphic Design
Photographer AR
REE Patrick Wai

Cheung Chi Wai

D Creation

=
Cast

REEVER
Ensemble

RRE

Rauv Chan

RES

Cheung ChiHo Elvin
=ER

ChukYin Man

DiaR /AR
Sergio / Chief

EREER
Tang Pak Chung Marco

B4
Oz
REE

Rauv Chan

FEHE
Li Kan Cheong

A CHS
Pang Cheuk Yin Perrin

B / BifsTnE
Luke / TV.Commentator
S LS

Pang Cheuk Yin Perrin

=
Ed

g
Daniel Cheng
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Tang Pak Chung Marco
HEE
To Chun Yiu
Bh
Cho
s
To ChunYiu SPRBODN
e
Jonathan
=R
Chuk Yin Man
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BfE 7€ Daniel Cheng

WERENREE - BAWES BT E  SEFXNERMRE  LEE

PR 2%& Rauv Chan

REEENEE  EENQEEYSEZMASEHEAR  BA—REH
5E8 - REAEHRERKREI > ELERER  BF &R - BES
1A - BRI S B - fbth S MIBER « FEET © (RSN K25 HiK -

Rauv Chan is a freelance actor from Hong Kong. He graduated from the
National Taiwan University of Arts with a degree in drama. Apart from
acting and dance performances, Rauv is also involved in modelling, film
and TV shoots. In addition, he is also a barista, bartender, stretching
instructor and fitness coach.

B R Chuk Yin Man

SER 2018 FRENSHREABRREM - AERRBEHRHN TS
FRAERE F R EHRE 15 2021 FRASEI T OB B
SALRAHERE - BreenRAERE2—  RABHSRE - YA RT
EIRRETE -

Chuk Yin Man graduated from the Academy of Visual Arts of Hong Kong
Baptist University , and completed a two-year Professional Physical Theatre
Youth Training Programme by Tang Shu-wing Theatre Studio in 2018. He
also completed The Circus Theatre Group’s Psychophysical course in 2021.
He is a founding member of Feast on Waste Land, and now a freelance actor,
photographer and graphic designer.

STREMA T BESTLAEHREYEREAT - B2EEMNM
EREHE (BERZE) ~ (REBEW) K (EHE) -

Daniel Cheng is a Hong Kong born actor, voice-over artist, musician and
legal researcher. Over the years, he has had the opportunity to work in
a variety of different media ranging from musical theatre to dubbing for
film and television. He has starred in a number of AFTEC productions
including Three Queens, The Tale of Robin Hood and A Tale of Two Cities.

FFEZENBEFREIEERR
Be (& EEFDWR IR AY SRR 5 5D
AEIZEEER (Unknown #ETTAR) ~
hEEE (FLF - @E 63) RE
BEEBRETRERE (T
h+tX) REMKZAEL (&
SR -~ (EiEZE10) ~ (N
) = -

REE
Cheung Chi Ho Elvin RETBRNAREES TE
RABHSEETIEE EXNND
EEEBTE 2016 FREBIR R R AR A o
TRBESERE (8) I
BIRBT B - K 2020 FHE Elvin Cheung obtained Bachelor's
AR 22 E R S EIS BRI 2 degrees in Accountancy and
(8 B4 FERB - Acting from The Hong Kong
R EBREEENEEEES Polytechnic University in 2016
s N L and The Hong Kong Academy for
”ﬂ‘ﬁgﬁéé;%%mﬁﬂgﬂﬁ Performing Arts (HKAPA) in 2020
R2E: "IMNEMEER, - 2ES respectively. During his studies
R BR i 7 K 1 B B8 = ) K at HKAPA, he was granted the

Antonio Fava BAZ o Grantham Scholarship and The

Reaching Out Award of HKSAR
Government Scholarship, to
further the study of commedia
dell'arte with master Antonio
Fava in Italy.

Elvin appeared in various
productions, including Cinematic
Memories on Train No. 5 for
Actors’ Family, Unknown: Living
in Progress for Cultural Masseur,
Confucius: 63 Revisited for
Chung Ying Theatre Company.
He also participated in a number
of HKAPA school productions,
such as Attempts on Her Life in
The Unthinkable Drama Festival,
Acte Sans Paroles, Mnemonic 1.0
and Adding Machine.

He is also interested in filming
and dubbing. He is now a
freelancer, actively investigating
drama and hypnotherapy.

Z£)2 Li Kan Cheong

FHERABHTIEE - F2HEZHRMA (BFELER) RABEASEY
B (RBE) ~ (RIefk) K GREFLE) -

Li Kan Cheong is a freelance actor who has appeared in AFTEC's Comedy of
Mistakes, and many Relaxed Theatre productions, namely King Arthur, The
Scarlet Pimpernel and The Wizard of Oz.

g2 9% Pang Cheuk Yin Perrin

Perrin Pang was the recipient of The Absolutely Fabulous Theatre Connection
(AFTEC) Bravo! Hong Kong Young Theatre Awards (2013-2014). He is an actor,
director, song writer and comedian who graduated from East 15 Acting School
in the United Kingdom. His directed works include Cadence, Hong Kong
Metamorphosis, PowerPlay and Presentation Day. His acting works include The

FO.G., Our Town and Dinner at Solanos.

He also has experiences in music.-production, stand up. comedy, as well
as theatre teaching (theatre clowning and devising). He focuses his craft
around storytelling and comedy and aims to share his experience through

the medium of performing arts.

2N R IEEE MBI EEE "Bravo! BB B RIS | (2013-2014) - HEEBXE
HAREIR S HEREER  WAEES - 88 MHERMELES - thEBH
BHEREIE (ERPBIE) ~ (FBETE) - (PowerPlay) K (&if) -
E2E (The FO.G) ~ (FfIAY/\8) & {Dinner atSolanos) ©

ZRESENE  BEOER DRERHS (BA/NH - RIEHS ) 5 -
BENMMENER T - KZEBAFREEM I Z MANEER -
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i)
Tang Pak Chung Marco

ERAGHE 2020 F L —fR AR B A 1E
BENEBHBEBNRE S0
FIERE - BIEEMIMENELRE
Bravol H#HE FHIHE , (2013-
14) 2016 2 2020 FE RS &
BRESIEES - 2019 FEEHE
BRI EREEE -

B2EixENE (IR -~ —
EMBESES: HEXEXE
(BEE BRIESE) RER
5 (B RZ) ~ XALIRERD

¥ E£8E To ChunYiu

MEBRAREENTHYLEER
BEEL R RR 2R BB TIOR8
—F ) GllFR - AMiHt 2019 FEEER
BEBEPY KR FEHERR -
AT S X EEE A E &
R REREEERS 0 RER
BGRRE o

B2ERFEERRAE (F2
BA) K (ESHE) ~ BhEL
BREILMEZR (KRB & (&
Hi20) - EREAHRE (BH
FTaRH) ~ FRRE (BR O
BBEF) K (RBEERRME)

{Unknown 1T ) - AR EIE
(REF) - BEBEEBRERA
EHEE (EEE)  S28 (&
Kenzo (& A ) ~ SLE (BFEH
RBEE) - (WHEX) REELH
I8 (Rent) - ifi FEEE &I 223
EigEl (FHE0EER) -

BABRSEE RERIZE TF
T TRESERBERESH
LfF -

Marco Tang graduated from
The Hong Kong Academy for
Performing Arts (HKAPA) with a
First Class Honours Bachelor of
Fine Arts Degree in Drama in 2020.

He was the recipient of The
Absolutely Fabulous Theatre
Connection (AFTEC) Bravo! Hong
Kong Youth Theatre Awards
(2013-14). He received The Hong
Kong Jockey Club Scholarship
from 2016 to 2020, as well

Project Roundabout { X TJEFRH) ~
7A HIEIBIRE (CFBEE VD) ~ #%
ERIE (/) ~ (EBFD) -
() ~ (HRY K (BEE) -
XALZE (FIBEETLR) 3
WA EEbE (FRRI8HRETED
BRI (BRHuf) ~ i
Blit {The Someone) ; F{EELIE
W EXEEE (EEREL

mRER) - (BEME) &
HFBIHF 2019F » WHEEHE
CH%E) PRREEES (ust

Leavelt) o

To Chun Yiu graduated from
Tang Shu-wing Theatre Studio’s
Physical Institute Professional
Physical Theatre Youth Training
Programme and The Circus
Theatre Group's Psychophysical
course. He is now a teaching artist
at City Contemporary Dance
Company (CCDCQ), a creative actor
of Théatre de la Feuille, and a core
member of Wedraman.

as the Estella Wong Applied
Theater and Drama Education
Scholarship in 2019.

He appeared in The Lost
Adults for Theatre de la Feuille,
Cantonese Opera Outside In
and school show Cantonese
Opera Meets K-Pop under One
Table Two Chairs Charitable
Foundation: Community Cultural
Ambassador Scheme, Unknown:
Living in Progress for Cultural
Masseur, Rashomon for Chung
Ying Theatre Company. He also
participated in a number of
HKAPA school productions, such
as Acte Sans Paroles, Woman
in KENZO (Musical), Spring
Awakening (Musical), Passive
Voice, Rent (Musical Showcase),
as well as Spring Awakening
performance in Shanghai.

He is now a freelance actor and
drama instructor, and also works
in film and voice acting.

He appeared in a number of
theatre productions including
Frankenstein: Relive and Man of La
Mancha for Chung Ying Theatre,
Macbeth and Titus Andronicous
for Tang Shu-wing Theatre Studio,
The Pitmen Painters for Hong Kong
Federation of Drama Societies,
The Days of the Commune and
Hamletmachine for Wedraman,
Texts Re Experimenting VI for
Class 7A Drama Group, The
Lost Adults, Zheng He, Sonnets,
L'Orphelin and Papa for Théatre
de la Feuille; Matteo Ricci The
Musical for Intercultural Dialogue,
The Icarus Project for AFTEC; Hello
Beckett for The Circus Drama, The
Someone for New Asia Drama
Club. He also performed in dance
productions for CCDC, namely
The Copybook of Life Challenge
for Apprentice Magician, Dance at
Dawn and WuDaoQingNian 2019.
His choreography work Just Leave
It was premiered in E-side Dance
Company’s Deep Edge.

EHHEREEEER
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AFTEC Team

el

ML O

Artistic Director

HABREL
Dr Vicki Ooi

1THFER
Chief Executive Officer

ERERE
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What is Phy
Thedtre?

S

i

: 7
I

fZRERIR E—BRIEN X - EM S EEEZAANE - JENE R A ¥ e aEIfm
BEMIME—1% - IRERLSRIBIERIRES IRE) - RBENER SRR -

R EE RO BHRAEHE - AASHEHCERHNESR - TERES
RS REEEIMIEN A (BIEEEEXA) HEAE - EEAEETRNR
RREFRESTERR -

HRERIZEEE — @M IR - BIFA—TERTS  hAMA R BEBAYE
i - BEARBAFRBIERSERNNEELENEE  825% 85
IRBEM - UREBRFERIATE  AEmE RS E EEH th Al
R A TZRE RIS -

Physical theatre is a type of performance where physical movement is the
primary method of storytelling as opposed to lines in a play or music and
lyrics in an opera. Also, it may incorporate other techniques such as mime,
gesture and movement to create performance pieces.

Physical theatre often has little or no dialogue, as movement is the main focus
of the performance. It relies on the performers' physical motion rather than,
or combined with, text to convey storytelling. Performers can communicate
through various body gestures including using the body to portray emotions.

Physical theatre can be a standalone or as a training method incorporated into
naturalistic acting. Certain institutions suggest that all physical theatre genres
share common characteristics, although individual performances do not need
to exhibit all such characteristics to be defined as physical theatre. These
elements include inter-disciplinary origins, spanning music, dance, visual art,
etc., as well as theatre.

7i2 88 B35 Bl 4R GE K U B BAR VRS - BIREAVHE
A FELERD BN EEMIE (EEAER)
R—5 - FrERH - JFIER T HR8EIRER EHRE
A —IEHE - it WEXBEEZ— -

Physical theatre training demands enormous
discipline from actors. What may resemble simple
child’s play actually integrates the building of body
strength, mental capacity and, believe it or not,
physics. In this short video, we demonstrate another
facet that can be teased out for pandemic times. BELER

Resilience is likewise one theme in the production. Watch the video

21



end®

et

L 2
% : T |] P,
EEH“ 1& :I: -
TR RS S AL HET LA AIE L » [ B HR &R -

@
W h e re I s t h e A m a zo n 7 B - FASEERIM - SEAKEAEIBO - The largest drainage basin in the world.
& Begins in the Peruvian Andes and flows east,

- G i pip o8 BRI R B - SRS EERE R o
! r°“‘?’ e falnforest, all-the way fowards the Within the Amazon River Basin is a river, a rainforest
Atlantic Ocean.

and multiple ecosystems.
HAE_RAR  £R6992 A8 -
The world’s second largest river at a whopping
& —EEEAIEEF R - Bz 40% [ 6,992 km long.
FH 1,100 /ARG » B Lt 75 /A E A B5E 9.6
R - ETRFE  EIRANEERLE 193 A8 -

) _ Made up of 1,100 smaller rivers and is up to 9.6 km
The Amazon is a vast biome that spans wide in some areas. During the rainy season, the

river can reach up to 193 km in width!
40% of the continent of South America —

a total of 6.7 million square kilometres!

o0 Bt R X FEon B AR  {57isl 8 ARETE ©
The Amazon Rainforest is sometimes referred to as the
Amazon Jungle and covers about 80% of the basin.

EnBARANEERE  UEHR ESANORE

R o
_ It is the largest ecosystem within the basin and the
urlrj‘a'me; world’s largest tropical rainforest.
" R E RSz — b ENE S - SET S
BBRIYNIE -

Home to one-fifth of the world’s land species,
including many found nowhere else in the world.

@
o
Q-

"

Image: NASA
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What lives and grows hav L RS
in the Amazon? i

V" iy

EE#8 Electric Eel 38 Tapir it i# = Andean Condor

2k T IFIRANEE 1t
BFIEE+2ER !

We are at risk due to hunting
and habitat loss!

@ (L5E - Ny E5E - R 25 Bl R |
E o BRSNS -
Mountain tapirs, also named woolly tapirs,
live high in the Andes Mountains.

o SE-ABEE0K | HPIRRRER - ER8R
AR
Tapirs love water! They are excellent
swimmers and often submerge themselves
in water to cool off.

o U VE Wl e e

FePIEESABE L T8 ~ T 3 -
18 T aIiE 45 5l 22 |
Our heads are bald, our claws are blunt
but our vision is sharp!

L
LN

#H & 6,000 EEEMA !
I have 6,000 electrocytes that
store power!

@ THETLIELRE 600 (RANBE !

The electric eel can generate up to 600 volts!

f TREBRGTEER B BEEERN
BRIOKERE -

Contrary to popular belief, the electric eel is
a freshwater predator scientifically closer to
carp and catfish, and not an eel.

# ZRbEHEEEANSE  BEN 154
Fre BERE 3 KR | fefiEgEAmaitss
BHZEREY -

Andean condors are massive birds that weigh
up to 15 kg with a three-metre wingspan!
They prefer windy areas where it is easier to
stay aloft.

Who I|ves |n
the Amazon"

'QEEJ@{IT:# SHRER ﬂﬁﬂﬁiﬂiﬂ?ﬁﬁﬁﬁﬁﬁ%ﬁi%ﬂFiéTﬂ

There are a lot of |nd|genous people living in the Amazon. The Yagua, Ashamnka,'l"cuna, Shipibo- '
Conlbo to name a few. In fact, they have Ilved in the rainforest for many thousands of years!

BERAE T Achiote Sl e Ll N X ﬂﬂﬁgﬂﬁ??fﬁ L F e e A B4 ER ‘ﬁﬁ)ﬁ?ﬁ&n% ﬁ*bﬁfiﬂﬁéiﬁﬁnﬂﬁﬁﬁﬁp_
; SRR T : :  FHIRIBRE T AR S ! :

e e _ S ‘Many indigenous children learn about the forest from their parents and other people in :
& AT 0018 T 45 B IR O o | gt LR - | : iy © theircommunities. Indlgenous peoples know more about the rainforest than sqentlsts who
The seeds are bright red and can be used to : ] ) ) : : : : have studied the Amazon for a IongtImEI ot ' ' i ;
dye clothes or as face paint!
Y l?fiEL)fH—*rﬂE’J?‘i‘CEHHEE o {fo{PIE (A H‘tﬂf‘FEFﬁ*ﬂHﬂﬁﬁ% W 1E|fliﬂﬁ

of revs = F £ i ; - . . d - : ; .. .
. e  TREEALRETHRAROENFEY

2 l used as a spice in dishes. e e Lo o : Indigenous peoples live in the rainforest in a sustainable way, meaning they use the land
?hﬁll B A | : : for food, medicine and shelter without domg harm to the plants and animals that also call
e ripe fruit is delicious raw or in sherbets and T )

ice cream. Oil your lips before biting into the R o s e B s B theralnforestthewhome
underripe fruit or it will stick to your mouth! ) T } . ) .

i Photo coprtesy of Forest &Kim Starr

oL

=R Abiu/Caimito

P ECRRBERKREA  BEEEEHNR
HIR AR -
The abiu fruit tree is an evergreen tree that
likes a warm and moist climate.

O EEREZENAOCERERER - RE
RETEM RS REFEWEZE LBA0Z
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EYMEIAR RN - WIRR B R EEERAE
— KRB - BRI ZRMINERERT H - 2T 2030
F 0 27% M BB EREEA |

DREGEMEIFEIESS - REDWEIH] - IMIEFHAKAY
ABARBESKR  RE - BHE - KB G#HA
RRKBER - TASFE 80% CLAY IS BE ]
FRBENBNEMELEY EAEHR E&AH
SAHOE  FREEEORNEE -

AFZRERMERMAEEEREHM - MERTR
R EA M EREH it (K 66% - FRBARE(R
RERT AR ERBEIMRE RS - Al
FEERERTE#EZFREMMN I RZIIAR
FHI - BUTSE A (REEE - MR ESTE
EE

Deforestation is the act of clearing a wide area of
rainforest at the cost of harming the surrounding
environment. At the current rate of deforestation,
27% of the Amazon will be without trees by 2030!

The Amazon is incredibly vulnerable to exploitation.
Human causes of deforestation include logging,
agriculture, cattle ranching, mining, oil extraction and
dam-building. 80% of all deforested land is accounted
for by unsustainable cattle ranching. Brazil is the
world's largest exporter of beef — including to Hong Kong.

Many indigenous peoples believe that they have a
duty to take care of the forest. Studies have shown that
deforestation is 66% lower on indigenous lands than in
other areas in the region. This suggests that ensuring
the integrity of indigenous zones is directly contributing
to the preservation of the Amazon. Unfortunately,
hundreds of indigenous communities have no way to
defend their lands from those seeking to exploit them.
Protections are often bypassed by governments in
favour of agricultural or industrial activity.

2019 5 - BREMGEHEEERLE TEZAKN - BF
A SEHMAKL R RER S - BAFERE
2019 FRA KB AR RMEAE BB HIEHTE
B4 MATSI 860 - B2 BUBEILECER T 46,000 37K
50 EE2018 FEHEAN T 111% © BHEERIEM T RE
FRER

ZERE(E - RINAR AP SIEMAMEARR D EHEK
EEeE & -

EMSHM BRI  BMEREREN - EHEME
MIERERX -

BEDRRILEERER

Track the Amazon fires

In-2019, massive fires overtook the Amazon in Brazil.
Though forest fires do happen due to natural causes,
the 2019 fires are thought to have been started by
farmers and loggers clearing land for crops or cattle
farming. A total of 46,000 fires were recorded via
satellite data, an. 111% increase from 2018. There are
two major global consequences:

Global warming: Fewer trees to absorb carbon dioxide
in the atmosphere leads to an increase in global
warming.

Biodiversity: Trees are destroyed and animals lose
their habitats, leading to a huge loss of plant and animal
species.

M HEfERREER 0 BEEKIRE

References for the “Extended Reading” section
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THE LLIFFEE LEARNING THEATRE
The Absolutely Fabulous Theatre Connection
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MM iifSE[E The Absolutely Fabulous Theatre Connection
BB Artistic Director — ;5T {# 1 Dr Vicki Ooi .

AFTEC 17:sftek/1is...

S HEIULELALE

Arts for Transformative Educational Change

a5 U EE AT EE FE

The Absolutely Fabulous Theatre Connection

FA/ELER SRR IS IR i SREE -

FRRES
Stay updated

fELmm

Donate online

I/ Our company would like to support The Absolutely Fabulous Theatre Connection with cash donation:

8430 Donation Amount: M HKD

ok e SEPE Tk P E b - FLISSUERS 00TE LLE 150 B R ER B0 IR

As a registered charity and non-profit organisation, any donation of HKD100 or more is tax-deductible with a receipt.

{BA#E# Personal Particulars

THHE X IFHIAE Please fillin the form in block letters

O %% mr O Ztms O tetor O #% Prof

B4 : (F30)
Surname: Given Name: (English)
AT Company Name (4015 i If applicable)

T

English:

FHIEZH 205 BT Name to be acknowledged in the house programme
O F: English:

O [FE same as above 00 ##% K Anonymous

4 #83%& #} Contact information
AR TEEE Office Tel.:

FH Mobile:

T EP Email:

Bt Lt Postal Address:

0 FAKZLEE ARG REENMETE BN RIE -
| would like to receive promotional materials from
The Absolutely Fabulous Theatre Connection by email.

WBER - FEIE(852) 25201716 M T HEHEE K EFAEE BE Einfo@aftechk
For more information, please contact Marketing Department at (852) 2520 1716
orinfo@aftec.hk.

875 i% Payment Methods

FiSARRR AL TRWMBREERRAR ) NEREFEL TN BEEHEEE THEEERSEE, -
Please return this form with a cheque payable to “The Absolutely Fabulous Theatre Connection Co. Ltd!” to the address below and state “Marketing Department” in the envelope.

HE: FENEARE A0 E B alE 8D 13-07

Address: L3-07, Jockey Club Creative Arts Centre, 30 Pak Tin Street, Shek Kip Mei, Kowloon, Hong Kong

SHF#&# Credit Card
{E B4R Card Number:

{S 8 A Name on Card:

%2 Security Code:

ZIHER Expiration:

B R3S M MY 55 15! Thank you for supporting AFTEC!

LA 5 (R S (PG R0 AR 08 A S0 (LR SO 8 ~ D22 ISR 1 AT R AR E + I #E BEOR 00 R T IE PR (A0 LA B 3 - S RHASR A B —FH (A %M - BREREMIENEHT

A BARST R TSR RS -

Personal Data (Privacy) Ordiance Nofiticaion: You have the right to access to and correct persnal data in accordance with section 18,22 and principle 6 of Schedule 1 to Personal Data (Privacy) Ordinance.

Enquiries concerning personal data, including requests for access and correction, may be directed to The Absolutely Fabulous Theatre Connection.

PR E#KE The Absolutely Fabulous Theatre Connection
EHWTE Artistic Director — MiWMRI®L Dr Vicki Ooi
(s %= [E 8 A Registered Charity)

RNER Supported by

O R U e O R SR e D e
The Absolutely Fabulous Theatre Connection Co Ltd = A0 A00 Y

1 ! I Administrators Association
is the Venue Partner of the Sai Wan Ho Civic Centre SEUETEARGE

AFTEé‘k

THE LIF E Leanning THEATRE
The Atsolutily Fabelous Thaatre Connection

RRBH AR - SEBRINSRE A _
FOUETIEY » MEMERFMRISINIE | \
RIE LG T—EH » ERUARIERI - ‘

r SFEEEB , stERERERRRIE Y G é

\ &l 1\
TANLARY
TEntE - 2MEFIRURA > 2M%EE Dominic Cheu.rlg HoKin  Julia Wan Wu Ho{ I;:anf‘_h“:‘A
BIAGWELLTE - ABESEZEMNSBHE = (reveme
EEEERIREBBHEREDAmiya
NagpalfRBig S R{FRI5 - BE{FmiEER
155020225 3 B RE IR FIEAR !

Jonathan Meth Joe Sidek

(Founder, The Fence & (Festival Director of Malaysia

Dramaturg) George Town Festival,
Butterworth Fringe Festival,
Rainforest Fringe Festival)

(Hong Kong Baptist University)  (Pants Theatre Production)

Coordinators

[ FESER B IsHE
PLAYS FOR YOUNG
PEOPLE

Veteran Translators

Plays for Young People offers a once-in-
a-lifetime opportunity to learn script writing
techniques in a three-hour workshop,
facilitated by local playwrights in person
and overseas playwrights virtually.

Participants can apply for the English Script
Writing Competition. Shortlisted participants
will be mentored by AFTEC Artistic Director
Dr Vicki Ooi and Learning & Participation
Practitioner Amiya Nagpal. Selected extracts
of the winning plays to culminate in a
Reader's Theatre in March 2022.

27/10/2021

HEEBIFEETL RIS
English Script Writing Workshops

Khairi Anwar (xua

1Q.Rock

10am - 1pm
R348

Secondary school students

"""" A 3 iR RO S R
2P:1 - 5pm Sai Wan Ho Civic Centre
?E’l‘_ﬁ Cultural Activities Hall
uplic

TiEhEA
Workshop Fee : ﬁlﬁm

$150 Join Online

Olga Macrinici {chiginsu)
Docuanimal

2021 F 1M BE 202218
November 2021 to January 2022

ERNFaERE

Mentorship on competition entries

Dr Vicki Q0 {Heng kong) &
Thomas Lawson (Losdon)

N rhe sweetiess ) (i

[ h Grimm Adventures - _:"
. ! ! AReimaginationof ¥ \
1 ’ B = Grimm's Fairy Tales )\) \ ﬂ_

oy

Explore more

FREE

programmes
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the Mational Theatre

RIETIAVMEF]  The presenter reserves the right to postpone, cancel, modify the programme format or substitute artists



MM ERHT M E The Absolutely Fabulous Theatre Connection
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LEARNING THEATRE
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B Hfinfo@aftec.hk
8, Facebook @aftechk DM {3
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MISSING!
=& <&

YOUR SNEAKER STORY

N

AFTEC is producing The Sneaker Show on
stage in March 2022 at the Sai Wan Ho Civic
Centre Theatre. But we've lost the script!

Are you a sneakerhead?

Do you have an exceptional love story with
your sneakers?

And images too?
Let us know!

REWARD

(available for up to 3 persons)

KICKSCREW coupon
Buy 1 get 1 free ticket to the production

DEADLINE
31 October 2021

CONTACT
info@aftec.hk
DM Facebook @aftechk

R0 EE ol B B A PO AT STBR AR D IR B 12
The Absolutely Fabulous Theatre Connection Co Ltd
is the Venue Partner of the Sai Wan Ho Civic Centre

# i Sponsored by

KICKSCREW




